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Chien-Chi Chang: The Chain
53 pages, loldoul. ISBN 0-9542079-5-5
Trofley Lid.. Lomdon 2002

San brides and regreiful grooms, Chained
Taivanese elephants hungry for freedom
and illegal Taiwanase immigrants hungry foe
the Americen Dream, Welcome ta the woedd
of Chian-Chi Chang = Magnum photographer,
wisual poet and soclal commentatorn, Hireel a
Taiwanese in New Yok for 15 years, Chang
wnows about cultural abenation. As his latest
work The Chain would sugoest, the 42-year
ald photographer knaws a fittle bit aboat re.
striction a5 well, Instead of newly-wads, ala-
phants and immigrants, The Chain features
partraits of mental patiernts living undar inkis.
man conditicns in a Tabwangse imtitution, The
47 black and white photographs depict what
spams thae physical manifestation of imprison-
ment and rutual dependency. Teed together
n jpairs, the photographic subjects look daso

ata or happy, sad or numb, melanchalic or

crazy in their imbed wordd. With ron chains
tying them together as recurning cantral fea-

tuie, the theme of physical restriction is evi-

derit. The §
victimg, it would ssem, of human standardisa-
tian and depersonalisstion. The faces and ges-
tures ghve hints af ciflerences in prsanality,

ures all ook somawhat selar -

maod and mental condition, -and the sores
and the dirt revaad - apart from lousy sanitary
condilians widhasl perional problems and
bahavioural peculiarities. Cine has wat his
pants. One has peonasis. One has 8 thing for
rofing up one trouser ksg and leaving the othaer
down. 5ad and symbolical - b
iguing. As the pagea turn, the longing
for & new angle and a bit of visual craathvity

aially mot

Liese]

grows, It i5 meladramatically obvicus what
Chang wants to show. Suppasedly, everybody
can ralata to basng chained 1o people, things
ol places. Sometrmes anjoyably sa, mast of
ten mot. Symibolism is cerfainly rot daad, bt
wihgn 1o obwigus, 7 i !'Ql,l;a,jins; o 1Fe case of
The Chaén, it is the context that makes the

phatograghic sapeience mamarable

1 1953, Chang began vistting the mental
cara institution Lung Fa Tang In Southenn Tai-
wah, and he wad appalled and fascinated by
what he encountered there. For thirty years,
the institution has functioned as a hybnd of

Buddhist tample, chicken farm and mental in
stitution, and despite hefty oriticism of its
traatrmant mathads by the madical sstalblish-
mEnt and the media, stll mone families send
theeir mantaSy unstable relatives to recaive tha
unarthades tharapy cons

vy nat af medi-
cime but hard work and ‘chains of compas-
sion'. Currantly thera are aboit S00 patients,
all chained in pairs at all times during the day,
alore only when sleeping. In 1993, Chang
took his firss frames and found that he kad
capiuwred in the portrasts ‘truth’, all the infor
mation, tha amoton’, He contineed be viit
the place on & reqgular basis, taing the last
photographs in 1998,

Without the cortextual aenbition af the bu-
manitarizn photagrapher in mind, the adbum is
just astring of portraits of peopss wearag dirfty

clothes and chains, making funny faces at the
man bekand the camera - Magaum Photogra-

pher ar mot, However, considering Chang's art
as photojourralism fueled by social imeple-
meant, The Chain 1§ cartamly worth a look. The
Chain has been exhibited at the Taipai Fine
Arts Musawsm and La Beammale & Vesezia
(20027 sndd 8t the Bienal de 560 Paulo (2002).

Ari Versluis & Ellie Uytten-
broek: Exactitudes

128 pages, hardeover, 15BN 90-6450-455.5
10 Publishers, Roterdam 2002,

ince October 1794, the Dusch, Ratter-

dam-based photegrapher A Vershiis and
stylist Ellie Uyttenbroek hawe worked towards
tha creation of a colourful landscape of sub-
cultural stereatypes now published undar the
tithe Exactitudes Esght years on its way, tha
colactwn romanticioes e ol
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uality and conformity. In a smash of col
peopda and socio-cultural Fsshesm constructs
are presented as interchangeable symptoms
of time ard trend. Tha title of the work is em-

DHAS,

bleematic af the “mix and match’ culture i

tempts to document in an almost anthrego
logical manner: Exact’ and ‘attiudes’ be

e £ des - and past-modem brico
lape idomtity comstructs gasp for &

The semi-gocumertary @, howewer, suc
cessful, The 58 illustrations, conskting
(ot onal of 12 ponrains, besr (#les that cate

et

garipg and classity the subjects photographed
and give food for thoughts, Cne pegs & dedi
cated [e ‘The Girls from lpanema - Fio de
Janeira 20007, Thair tech portraits

middle aged, surisnmed women in b

WRAT, f-t;'!*.i g thee laws of nature = and gravity
Another is dedicated 1o 'Ghoulli
dam J00E', Here, twehve Gotl
tha page with their black corsets, pan

powder and severe atlitudes. Meving from
'Bki
men' in B de Jameiro = from ‘Chalrmen’ i
Vagabonds' and Al

the coliection takes the spact

' in Rotterdam to bans.chested "Gontle

Begng 1o
Rotterdam
tor on a oumey threugh styles and cultur

thart thiwe or fade out in the years arour

millennium. The morale seams to ba that
inlivichaal atterrgt to bresk fres fram th
siream is futile, as even relsals hawe 5
geriae of their awn, The caly Naw of the co
lection must be that it does not reassure t
spectator of his own uniquanass in
spact
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